Altdorfer, Albrecht - Regensburg

“Satyr Family”


1507

Oil on Panel

(312)

“St. George in the Wood”

1510

Painting

“The Beautiful Virgin of Regensburg”

1519-1520

Woodcut with Five Tone Blocks

(p359)

“Danube Landscape with Worth Castle near Regensburg”

1520

Painting

*“Large Fir” 

1521-22

Etching with watercolor

(315)

“Large Fir”

1521-22

Engraving? Woodcut?

“Battle of Alexander and Darius at Issus”

1529

Oil on Panel

(316)

Patinir, Joachim

“Landscape with Charon and Man’s Soul”

1520-1524

Oil on Panel

(322)

“Temptation of St. Anthony”

1539

Painting on Canvas

“Rest on the Flight into Egypt”

16th Century

Oil on Wood

Holbein, Hans the Younger

*“A Fool Praying to St. Christopher”

1515

Pen and Ink

(357)

 “House of the Dance”

1520-1524

Model reconstruction of a mural

(288)

“Christ in the Tomb”

1521

Painting on Panel

“Thomas More”

1527

Chalk Drawing

(285)

“Study for Thomas More Family Portrait”

1527

Pen, ink, and chalk

(286)

“Portrait of the Merchant Georg Gisze”

1532

Painting

“The Ambassadors”

1533

Oil on Panel

(222)

“King Henry the VII and King Henry VIII”

1537

Watercolor on Paper

*Title page “Coverdale Bible”

1535

Woodcut

(378)

*“The Nun”

1538

Woodcut

(208)

Fontainebleau

Francis the I was inspired by the life Julius Caesar

After his own success at a battle near Milan, he felt he was destined for greatness

The trip to Northern Italy permanently affected his tastes, and recruited Italian artists since

Collected Italian paintings, replicated Italian sculptures

Fontainebleau illustrates the refinement of the French Court

The arts were markers of Francis the I magnificence

Art as a tool of statecraft became centralized under royal patronage

Prints after its paintings, sculptures, and architecture widely spread the designs of Fontainebleau and put France into Europe’s artistic vaguard.

Rosso Fiorentino, Francesco Primaticcio, others
“Gallery of St. Francis I”

Fontainebleau Palace

1534-1539

(387)

Rosso was in charge of the paintings

Primaticcio executed the stucco caryatids, putti, garlands, and other framing motifs

Celebrates Francis’s life and reign.

He is shown as an ideal ruler fostering arts and sciences while vigorously defending the realm.

Esoteric imagery: elephant symbolizing the king

“The Unity of the State”

Badouin, Fiorentino, Primatticcio

1540-1547

Wool, silk, and silver and gilt-metal wrapped thread tapestry

(389)

-Francis’s symbol: salamander, which is impervious to fire

-Dresses as a Roman emperor, holding a pomegranate signaling peace and harmony under his wise leadership.

Massys, Quentin – Antwerp

“Lamentation Triptych of the Cabinet-Maker’s Guild”

1508-1511

Painting on Panel
“Ecce Homo”

1515

Oil on Wood

“Portrait of Erasmus”

1517

Oil on Panel

(280)

“Pieter Gillis”

1517

Oil on Panel

(281)

“Portrait Medal of Erasmus and Terminus”

1519

Bronze

(282)

“Temptation of St. Anthony”

1539

Painting on Canvas

-Rendered figures

van Leyden, Lucas

“Ecce Homo”

1510

Engraving

“The Milkmaid”

1510

Engraving

(271)

“Card Players”
1520

Painting

*“Virgil Suspended in a Basket”

1525

Engraving

(272)
van Scorel, Jan

“Christ’s Entry into Jerusalem”

1526

Painting

“Baptism of Christ”

1528

Oil on Panel

(294)

“Twelve Members of the Haarlem Brotherhood of Jerusalem Pilgrims”

1528-1529

Oil on Panel

(296)

Heemskerck, Maarten van

“Sculpture Court of the Casa Sassi in Rome”

1532-1537

Pen and brown ink with brown wash

(298)

“Triumphal Procession of Bacchus”

1537-1538

Oil on panel

(298)

“Portrait of a Family”

1545

“St. Luke Painting the Virgin”

1550-1553

Oil on Canvas

(21)

“Self-Portrait with Colosseum”

1553

Oil on Canvas

Aertsen, Pieter
“Meat Seller’s Stall”

1551

Oil on Panel

(343)

-Aertsen has inverted the traditional foreground-subject relationship; the real narrative is in the background, but obscured by the imagery that initially confronts us

-The subject is the Virgin Mary, with Joseph and Christ as they escape to Egypt

-The scene is not decorated with typical religious iconography as most paintings depicting the flight into Egypt are.

-No idols fall, no miracles occur, no angels or servants direct the way.

-Their humanity is stressed over their divinity; forget the halos; their actions, particularly Mary giving alms to the poor, is what is important.

-He distinguishes between those who are outwardly devout and those who are truly charitable

-Partially obscured moralizations and religious themes

Bruegel, Pieter the Elder- Brussels
*“Mountain Landscape with River and Travelers”

1553

Pen and red-brown ink with light wash

(322)

 “Battle Between Carnival and Lent”

1559

Oil on Panel

“Netherlandish Proverbs”

1559

Oil on Panel

(346)

“Christ Carrying the Cross”

1564

Painting on Wood

“Gloomy Day”

1565

Oil on Panel

(325)

“Harvesters”

1565

Oil on Wood

“Hay Making”

1565

Oil on Canvas

“Hunters in the Snow”

1565

Oil on Panel

(325)

“Return of the Herd”

1565

Oil on Canvas

“The Census at Bethelhem”

1566

Oil on Panel

“The Painter and the Connoisseur”

mid-1560s

Pen and Ink

(408)

*“Peasant Kermis"

1566-1568

Oil on Panel

(349)

 “The Land of the Cockaigne”

1567

Oil on Panel

“Magpie on the Gallows”

1568

Painting

“Parable of the Blind Leading the Blind”

1568

Tempera on Canvas

“Peasant Dance”

1568

Painting

“Wedding Feast”

1568

Paint on Wood

