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RTF 314 – Spring 2007

Take-Home 3rd Exam Essay Information

Due date:  Beginning of last discussion section, week of Monday, April 30, 2007.

Length:  500 words, roughly 2 double-spaced typed pages.  NOTE:  The essay must be printed out and turned in.  No emails or attachments on this assignment.
Format:  12 point Times or Courier; regular font; double-spaced; normal margins; stapled; with your name at the top of the first page

Weight:  30 % (30 points) of the last exam grade.
Goal:  To learn how to analyze a filmmaker’s style, using the same method I use in class lectures.

Assignment:  Write a short formal analysis essay explaining a filmmaker’s style.

Pick any filmmaker that we have not treated in depth in class—old or new, foreign or American .  Pick one you’re familiar with, because you will need to see at least 3 of this filmmaker’s films for this assignment.

Describe this filmmaker’s style by making a list of 3-5 characteristic elements (visual or narrative).  For each element you have selected, you will need to provide the following:  a) name the technique (deep focus; long take, moving camera, mise-en-scène, etc.); b) describe it as accurately as you can, then c) give examples from the director’s films, at least one example per technique, and two if you can fit it in.

Suggested essay outline:  A basic 5-paragraph essay: 

1.  Introductory paragraph—introduce your director, give basic biographical and career information and end with a list of the 3 (or 4 or 5 maximum) elements you will discuss to explain the director’s technique.  The body of your essay will be your discussion of this list of techniques.

2.  Technique #1—name, describe, illustrate with 1-2 examples from films

Example:  The first of Orson Welles’ techniques I will discuss is composition in depth.  Welles wanted to have everything he recorded in focus, and along with director of photography Gregg Toland he came up with ways of capturing extremely deep focus.  A good example is the Colorado scene from Charles Foster Kane’s childhood in which his mother turns him over to a guardian.  In the scene Mrs. Kane is in the foreground signing over her son to the care of Mr. Thatcher, Mr. Kane in the middle ground looking on, and the young Charles Foster Kane plays outside the window in the snow.  (102 words)

3.  Technique #2—same structure
4.  Technique #3—same structure
5.  Conclusion—Your educated guess as to the effect or function of this director’s style.  What does it add up to?  What is the director’s world view revealed by this style?  What is this style “saying” or implying?  You’ve watched the films and done the analysis, now say what it means.

Example:  Orson Welles’ style, combining universal focus, deep sound, long takes, and moving camera creates a world in which everything is in focus, important, and connected.  The characters are linked to one another, and Welles demonstrates this by having all of them equal (that is, in focus) in every shot.  Welles creates a world of moral interconnections, where characters are responsible to one another because he shows that what one of them does effects the others.  In the Colorado scene discussed above, for example, the actions of Mrs. Kane in the foreground have a profound effect on her son for the rest of his life.  (102 words)

TIPS:  

1.  Because your time is limited, pick a director whose work you already know well, not one you don’t know.

2.  Look for the most salient characteristics of the director’s style—i.e., the ones that stand out and make her/his work distinctive and different from anybody else’s.  

3.  Start watching films early (in case you decide to change your mind, or decide you need to find a different film for examples, etc.).

4.  Take notes as you watch—don’t rely on your memory.

5.  In the writing, be as specific as you can in describing the director’s style.  This is not the place to be vague or general but rather concrete and specific.  

OTHER NOTES:

•Assume we’ve seen the film.  Therefore DO NOT spend time relating the plot of the films—assume we know it and remember it.  You can, however, remind us briefly of the plot to make a point, especially if you’re listing a narrative element or a narrative patterns (such as the director repeating a certain story or type of characters) as one of the director’s techniques.

•Ideally, you would be able to capture stills from your film to illustrate your points, and you may do so if you like, though it is not required.  (I’ll show you some free software to do this soon.)  For this assignment, a verbal description is fine.  So describe the shot or scene very briefly, once again assuming we’ve seen the film and only need to be reminded of it.  

DEADLINES:  

ONE-PAGE OUTLINE of your essay (5 points).  Write a sentence or two for each paragraph in your essay.  Introduce your director, then describe each of the techniques you will cover and give the film example(s) you will use.  Give a summary conclusion of a sentence or two.  

Must be printed following the above format guidelines and handed in.  

SPECIFIC DUE DATE:  TBD by your TAs.  You’ll receive feedback on your outline the following week in section.  (5 points)
FINAL DRAFT DUE (25 points):  Beginning of final discussion section meeting, either Monday April 30, 2007 or Wednesday, May 2, 2007.

