Alfred Hitchcock (1899 – 1980)

The subject is evil!

Rear Window


Gradually places viewer in position of voyeur

Hitchcock’s technique


= Synthesis of cinema history

a. Expressionist lighting and set design (oppressive monuments)

b. Innovative use of sound

Blackmail (1929)

“subjective sound” – hearing things the way a character would hear them

c. Montage elements

d. Complex mise-en-scene = evil lurks amidst complexity

e. Long Takes

Rope (1948)

Series of long takes. Most 8 to 10 minutes each.

Real time increases suspense

f. Moving camera = evil exists in off-screen space

Notorious (1946)

Hitchcock touch

Sex to get out of trouble, humor, long take, complex mis-en-scene



Cary Grant in WWII era

Hitchcock’s thematics


Style suggests his ideas about evil


Attacks 2 comforting ideas

1. evil is segregated

2. evil is extraordinary and easily recognized

Evil is commonplace, not easy to spot


Ubiquity of evil


Evil is Proximate

Frenzy (1972)



Innocent guy accused of being a serial killer but can’t prove it



Serial killer wants to kill this guy to prove his innocence

Hitchcock’s common narrative: evil intrudes into ordinary person’s life

Vertigo (1958)



Evil is also within us



We all have the capacity to be evil

French New Wave


Young fillmmakers’ reaction against commercial studio system


First student filmmaking generation



New Wave due to




Oppositional politics


New Wave aesthetics

