


The University of Texas at Austin

Department of Radio-Television-Film

RTF 314 – The Development of the Motion Picture
Spring 2007

Instructor:  Charles Ramírez Berg
Office:   WWH 414 

(Walter Webb Hall/The Faculty Center, corner of 25th and Guadalupe St.)

Office Hours:  Th 2-3 (WWH 414); Tuesdays after screenings at Burdine Auditorium,

& by appointment

Telephone:  471-9925

e mail:  ramberg@mail.utexas.edu
Teaching Assistants: Andy Scahill, Matthew Payne, Lisa Schmidt

TA Office/Office Hours:  TBA

LECTURE MEETING TIMES:  Tu-Th:  12:30-2    WEL 1.316

Movie Screenings:  Tu:  5-730PM  —  Burdine Auditorium (BUR 106)
DISCUSSION SECTIONS & MEETING TIMES:

In addition to large T-Th lectures, you are registered for and must attend one of the following weekly discussion sections:

07570  Mon   5 – 6

CMA 3.116
Lisa Schmidt

07575  Wed   5 – 6   
 
CMA 3.116 
Andy Scahill

07580  Wed   5 – 6

CMA 3.120
Matthew Payne

07585  Mon   6 -- 7

CMA 3.116 
Lisa Schmidt

07590  Wed   6 – 7
CMA 3.116
Andy Scahill

07595  Wed   6 – 7
CMA 3.120
Matthew Payne
COURSE DESCRIPTION:  RTF 314 is an introductory survey of motion picture history.  This course is directed to the student who has not taken previous work in the history and aesthetics of the motion picture.  The course will focus on the evolution of motion picture technology, the development of the medium as a business and as a mode of artistic expression, the main artistic film movements, the growth of film genres, and the work of major filmmakers both in the United States and abroad.

TEXT:  David A. Cook, A History of Narrative Film, 4th Edition  (Norton, 2004) 


+ a selected articles available on the 314 course page on-line.

COURSE OBJECTIVES:  This course is meant to give the student an introductory understanding of the history of world cinema.  It will provide an understanding of the development of film as a narrative medium, of key filmmakers, films, and movements, and of the main elements of film grammar.

COURSE REQUIREMENTS:  The work of the course consists of attendance at class meetings, discussion sections and assigned screenings; reading assigned readings from the text, handouts, and course electronic reserves page; 3 examinations & 2 discussion section written exercises.

REQUIRED FILM SCREENINGS:  In addition to attending class, students are required to attend films screened on Wednesday nights at 5 at Burdine Auditorium.  Check the film list below for exact screening schedule.

The films shown as part of this course are equivalent to books assigned in a literature course.  Just as you would be expected to have read and be familiar with the assigned books in such a course, you need to have seen and be familiar with the assigned films in RTF 314.  Therefore, you must attend all of the film screenings.
LECTURES:  Exams will draw extensively on the material covered in lecture and film screenings.  It is imperative that you attend all lectures and screenings.  

There are courses on this campus where you can skip class, read the text, do well on the exams, and get a good grade in the class.  THIS IS NOT ONE OF THEM.  

If you will not be able to attend class lectures, discussion sections, and film screenings regularly, you are advised to drop now.

Each lecture is a complex multimedia affair, involving many clips, and PowerPoint slides and is consequently impossible to repeat.  Therefore, neither the TAs nor I can duplicate a lecture that you miss, so please don't expect us to.  Nor are the TAs a note-taking service.  If you miss a lecture, it is your responsibility to the notes from another student, not from the TA.

DISCUSSION SECTIONS are run entirely by the TAs.  The sections are intended as enrichment sessions that will allow the TAs to elaborate upon topics raised in the lecture, introduce new material, and allow an opportunity for discussion about the material covered for that week.  


Because of the crucial nature of these sessions, it is imperative that you attend them.  To encourage you to do so, attendance will be taken at each meeting.  Attendance is defined as being there when roll is taken.  


The work you do in the discussion section will count 25% of your final grade.  The section grade is equal to an exam grade, and so, like an exam, you can think of it based on a 100 point scale.  Thus, 10% of your final grade (or 40 section points) is your attendance grade.   One percentage point (1%) from your final grade (or 4 of the 100 points) will be deducted for each discussion section missed.  If you attend all of the discussion sections, you will receive 4 bonus points applied to your lowest test score.  

The other 15% (or 60 of the 100 section points) will be given for two discussion section written exercises (30 each).

DISCUSSION SECTION EXERCISES:  There will be two short written assignments required of you.  The first one will be due roughly a month from now, the second roughly two months from now.  Detailed descriptions of each assignment will be given to you at least one week in advance of the deadline.  Assignments will be due on that deadline, at the beginning of the discussion session meeting.

These exercises are meant to fulfill four main objectives:  1) to give you an introduction into doing research in film history; 2) to give you a chance to organize your ideas about film history into words; 3) to help you learn to express your ideas about film and film history in a clear, succinct, and coherent written form, and 4) to receive constructive feedback on those ideas.

If you do not complete an assignment or miss the deadline, you will receive a zero for that exercise.  No late exercises will be accepted by the TAs.

SECTION FINAL PROJECT:  THE TAKE-HOME ESSAY QUESTION FOR EXAM #3 – The last project you will complete in section is a take-home essay question for the third exam.  It is worth 30 points on the third exam.  You will be working on that in section and with your TA during the months of April and May.  You will hand in this take-home essay portion of the third exam on the last section meeting day of the semester.  Details of the take-home essay question will be spelled out later in the semester, but in general it will ask you to write a formal analysis of a filmmaker not covered in class, using the same approach, called neoformalism, I use throughout the semester.

EXAMS:  The remaining 75% of your grade is based on three examinations, each one counting 25% of your final grade.  Roughly, they will be half objective questions (multiple choice, matching, true-false) and half written questions (short answer questions, identification questions, and a couple short essay questions).  The exams will primarily cover materials from class lectures, plus questions from the text, the readings, from screened films and from discussion section lectures.

Failure to take a scheduled examination will result in an automatic zero for that exam. 

Make-up exams will be given only if arrangements are made in advance of the time of the scheduled exam.  If for any reason you cannot take an exam on the date and time scheduled, see, email, or call your TA before the time of the scheduled exam to make arrangements for a make-up exam.  No early exams.  No make-up for the third exam.
Make-up exams must be taken within one week of the scheduled exam.  After that an automatic grade of zero will be entered as the student's score for the missed exam.  Make-up exams consist entirely of essay questions.

There is no grading curve in RTF 314.

PASS/FAIL ENROLLMENT:  Students enrolled in the course on a Pass/Fail basis must make a grade of D or better to pass the course.

GRADE BREAKDOWN:


Discussion section (100 points)



Attendance 


= 10 % (40 points)



Two assignments 

= 15 %  (7.5 % each) (30 each; 60 points total)


Exam #1


= 25 % (100 points)


Exam #2


= 25 % (100 points)


Exam #3


= 25%  (100 points)



A = 90—100%
(360 total points or higher)



B = 80—89%
(320-359 points)



C = 70—79%
(280-319 points)



D = 60—69%
(240-279 points)



F = less than 60% (less than 240 total points)

 SCHEDULE OF EXAMS:  


•Exam  # 1 -- Thursday,  February 15


•Exam  # 2 –  Thursday,  March 29


•Exam  # 3 -- Thursday,  May 3

DEPORTMENT:  Please have consideration for others:  


•no talking during class, discussion sections, or during the film screenings


•no reading of newspapers or other material


•no slamming of desk-tops and/or rustling of backpacks at 1:40  


•Please:  turn off your cell phones during class or section lectures or film screenings; no text messaging, emailing, web surfing during class or section lectures or film screenings


•in general, no rudeness

Accessing the Electronic Reserves Course Page

Additional readings and web sites will be posted at the RTF 314 Electronic Reserve page, which can be found by:

1) Going to the UT Home Page; 

2) Click on “Libraries & Museums” on the left menu;

3) Click on “University Libraries” to get the UT  Library main page;

4) Click on “Access Electronic Reserves” on the left menu;.

On the ERes page, find this course either  by searching by my name (filed under “R” for Ramírez Berg), course number (314), name (Development of the Motion Picture), or department (RTF); click.

5) Once you have arrived at the class course page, you will be asked for a password.  The password for this class is:   bedhead
Regarding Scholastic Dishonesty


The University defines academic dishonesty as cheating, plagiarism, unauthorized collaboration, falsifying academic records, and any act designed to avoid participating honestly in the learning process.  Scholastic dishonesty also includes, but is not limited to, providing false or misleading information to receive a postponement or an extension on a test, quiz, or other assignment, and submission of essentially the same written assignment for two courses without the prior permission of the instructor.  


By accepting this syllabus, you have agreed to all the guidelines described in it, including the guidelines regarding scholastic dishonesty, and agree to adhere to them.


Scholastic dishonesty damages both the student's learning experience and readiness for the future demands of a work-career.  Students who violate University rules on scholastic dishonesty are subject to disciplinary penalties, including the possibility of failure in the course and/or dismissal from the University.  


For more information on scholastic dishonesty, please visit the Student Judicial services Web site at

http://www.utexas.edu/depts/dos/sjs/
__________________________________________________

CLASS SCHEDULE

1/16 (Tu) — Introduction to course, syllabus, schedule

NOTE:  No discussion section meetings or screening this week.  Discussion sections will meet for the first time next week, on Monday, Jan. 22 or Wed. Jan. 24.  The first screening is next Tuesday, Jan. 23, at 5 pm.
1/18 (Th) — Early cinema: Edison, Lumières, Melies (A TRIP TO THE MOON)


TEXT:  Chapter 1

1/23 (Tu) — Porter (THE GREAT TRAIN ROBBERY); 


D. W. Griffith (THE LONELY VILLA, THE BIRTH OF A NATION, INTOLERANCE)


TEXT:  Chapter 2

       REQUIRED SCREENING:  NORTH BY NORTHWEST (1959, d. Alfred Hitchcock)

1/25 (Th) — Conclude D. W. Griffith, Silent Comedy I: Sennett and Chaplin


TEXT:  Chapter 3 and 6 (pp. 169-183)

1/30 (Tu) — Silent Screen Comedy, Part II:  Chaplin and Keaton

       REQUIRED SCREENING:  EASY STREET (1917, d. Charlie Chaplin) & 


THE GENERAL (1927, d. Buster Keaton)

2/1 (Th) — The Classic Russian Cinema:  Kuleshov and Eisenstein


TEXT:  Ch. 5

2/6 (Tu) — The Golden Age of German Silent Cinema:  From CALIGARI to Hitler


TEXT:  Ch. 4 and pp. 291-295 (“Germany in the 1930s”)

       REQUIRED SCREENING:  M (1931, d.  Fritz Lang)

2/8 (Th) — The Coming of Sound:  DeForest, Fox, Al Jolson and THE JAZZ SINGER


TEXT:  Ch. 7

2/13 (Tu) — Effects of the Coming of Sound; Hollywood Musicals of the 30s: 



Astaire, Rogers & Berkeley


TEXT:  Ch. 8:  pp. 231-239

       REQUIRED SCREENING:  SINGIN' IN THE RAIN 


(1952, d. Gene Kelly & Stanley Donen)

2/15 (Th) — Exam # 1 

2/20 (Tu) — 30s Comedy

       REQUIRED SCREENING:  HIS GIRL FRIDAY (1940, d. Howard Hawks)

2/22 (Th) — 30s Comedy, Part 2; The films of John Ford, Part 1


TEXT:  pp. 259-265

2/27 (Tu)— Conclude Ford
       REQUIRED SCREENING:  THE GRAPES OF WRATH (1939, d. John Ford)

3/1 (Th) — Experimental French Film of the 20s and 30s: Dadaism and Surrealism


TEXT:  Ch. 9:  pp. 303-318

3/6 (Tu) — Jean Renoir:  The Master


TEXT:  Ch. 9:  pp. 318-326

       REQUIRED SCREENING:  THE RULES OF THE GAME (1939, d. Jean Renoir)

3/8 (Th) — Catch up day

3/20 (Tu) — Orson Welles:  The Synthesizer


TEXT:  Ch. 10

       REQUIRED SCREENING:   CITIZEN KANE (1941, d. Orson Welles)

3/22 (Th) — Citizen Welles 

3/27 (Tu) — Cinema after WW II:  Italian Neo-Realism 


TEXT:  Ch. 11:  pp. 355-368; 372-376

       REQUIRED SCREENING:  THE BICYCLE THIEVES 



(1949, d. Vittorio De Sica) 

3/29 (Th) — Exam # 2

4/3 (Tu) — Hollywood Cinema after WW II: Film noir and the “problem film"


TEXT:  Ch. 11:  pp. 376-385



       REQUIRED SCREENING:  SUNSET BOULEVARD (1950, d. Billy Wilder) 
4/5 (Th) — Hitchcock, Part I


TEXT:  pp. 268-284

4/10 (Tu) – Hitchcock, Part II; The French New Wave:  Godard and Truffaut


TEXT:  Ch. 13:  pp. 431-456

       REQUIRED SCREENING:  SMALL CHANGE  (1976, d. François Truffaut)
4/12 (Th) — Third World Cinema — Case Study:  Mexican Cinema 


TEXT:  Mexican cinema:  pp. 798-801

4/17 (Tu) — Ingmar Bergman


TEXT:  pp. 631-638

       REQUIRED SCREENING:  THE SEVENTH SEAL (1956, d. Ingmar Bergman)
4/19 (Th) — Hollywood Genre Revisions

TEXT:  Ch. 20
4/24 (Tu) – New American Cinema of the 1960s and 1970s

       REQUIRED SCREENING:   THE GRADUATE (1967, d. Mike Nichols)

4/26 (Th) — New American Cinema, Part II


TEXT:  Ch. 20

5/1 (Tu) – New Narratives

       REQUIRED SCREENING:  RUN, LOLA, RUN (1998, d. & sc. Tom Tykwer)


PLUS:  BEDHEAD (1990), the award-winning short directed by Robert Rodriguez when he was a UT-RTF student; also the trailer for his $7,000 first feature, EL MARIACHI (1992)

5/3 (Th) — Exam #3

NOTE:  This schedule may change if circumstances warrant it.  For example, I may add a new topic if we have time, or I may delete one if we’re running behind, or I may change a film screening.  When studying for exams, you are only responsible for the material we actually cover in lecture and screenings rather than what may be listed here.







