


The University of Texas at Austin

Department of Radio-Television-Film

RTF 386  Alternative Poetics - Fall 2005

Unique # 07900

INSTRUCTOR:  Charles Ramírez Berg

Office:  WWH 414

Phone:  471-9925

Email address:  ramberg@mail.utexas.edu

Office Hours:  Tu 1-2, before or after screenings, & by appointment

CLASS TIMES AND ROOM NUMBER:  



Lecture:  Tu 2-5  /  CMA 3.128


Screening:  Tu 5-7:30 /  CMA 3.116

COURSE DESCRIPTION:  This course is designed for students interested in a comparative investigation of film form in general and film narrative in particular.

We will view various examples of narrative strategies, beginning with a detailed analysis of the Hollywood model, then branch out to study other examples of narrative films across the globe.  In each case the central critical questions will be

"What is the film's organizing narrative principle?"  

“How does this narrative work?” 

“How do I make sense of this story?”  or, 

“What did the filmmaker do to ensure that I don’t misunderstand this story?”  

OBJECTIVES:  



1)
to familiarize students with some landmarks of world film history

2) 
to learn the close-reading, formalist method for analyzing films

3) to improve students’ grasp of global film history

4) to develop students’ critical thinking and writing skills.

Readings will be arranged to help us grasp the nature of film narrative from various perspectives.

COURSE REQUIREMENTS:  Class presentations (some individual reports, very short, and others with 2-3 students per group), attendance at class meetings and film screenings, participation in class discussions, reading of assigned materials and one major written assignment at the end of the semester determined by the student's interest.


Final Project:  Students may apply alternative narrative strategies to an original idea and hand in a treatment for a feature (roughly 20-30 pages) or a 30-page excerpt (roughly one act of a three act screenplay) of a script, or a script for a short film.  Students who select this option will also need to submit a brief report (say 5-10 pages) that explains and discusses how their narrative operates.


OR


Students may elect to hand in a critical paper (20 pages or so long) investigating some topic concerning film narratives.

Final Project Deadline:  a printed copy deposited in my mailbox in the RTF office (CMA 6.118) by 5 pm, Monday Dec. 19

TEXTS:  The Classical Hollywood Cinema, by Bordwell, Staiger & Thompson, occasional handouts, and other articles available on Electronic Reserves.

Required software:  

1. You must have access to Microsoft Word and PowerPoint.  If you don’t have a computer, computers in computer rooms around campus have these applications.  If you own a computer and do not have these software titles, I strongly suggest you buy them now.  Microsoft Office contains standard and universally used software, such as Word, PowerPoint, and Excel, and the regular price is usually around $500.  Take advantage of the University’s volume purchase and buy this software for $12-$15! 


See:  http://www.campuscomputer.com/subpages/microsoft_stw.html

All your work in this class will be done in either Microsoft Word or Microsoft PowerPoint.

2. Some still capturing software.  I recommend a free media player for both PCs and Macs:  VLC.  Download it free at:


http://www.videolan.org/vlc/
In addition, I will provide free copies of PowerDVD, a common DVD viewer for PCs only.  It is also available on 10 of the PCs in the 3rd floor computer room in the CMA.

3.  You must have a UT email account.  This service is free and has the additional benefit of allowing you to send large attachments in Word or PowerPoint, which you will be doing in this class.

Sign up for free at:




http://mail.utexas.edu
4.  You should open a Webspace account, which gives you 75 MB of storage for your electronic files.  


Sign up for free at:





http://www.utexas.edu/its/webspace/
CLASS PRESENTATIONS:  Students will be responsible for three types of presentations.


1.  The first, short, individual presentations are individual presentations on an assigned topic from our readings.  These are informal and short, roughly 5 minutes per person.


2.  Beginning around mid-term students will report in groups of 2-3 on other narrative filmmakers not covered by the course who they think make films from an alternative poetical perspective.  Or, they may argue that what appears to be alternative is not really different from the Hollywood paradigm.  Or that what appears to be squarely within the Hollywood norm is actually outside of it.


These reports will take place towards the middle of the semester, beginning in mid-October.


Each student's portion of the class presentations should be about 10 minutes long, for a total group presentation of around 20-30 minutes.  Teaching aids (clips from films, handouts, overhead slides, etc.) are encouraged and I can help run them off, provide films on video tape, DVDs, etc., provided you let me know in advance.


3.  The third presentation will be a short (15 minute max.) individual presentation by each student during the last 3 class periods.  These will be on the student's final paper or script writing project.  The purpose is to share with the other class members your research or creative work spawned by the class.  Again let me know if you need help running off materials for this or with setting up clips, etc.


I must have an outline of your proposed project to review at least one week in advance of your presentation.  This will allow us to go over it together and for you to get feedback from me before presenting it to the class.  It may be as short as a one page (double-spaced) description of the idea to a longer treatment.  

Timing and rehearsing your presentations—One of the things I hope you learn in this class is how to make professional presentations of the kind you may make in your future, to professional organization conferences, to possible funding sources, to film studio executives.  

One hallmark of a professional presentation is that it is made within the time allotted.  To that end, please try to fit your remarks, clips and teaching aids into the required time for that assignment.  The best way to ensure this is to practice until you have the right timing.
Class Participation:  Means coming to class and films screenings on a regular basis and contributing to class discussions.  If you must miss a class or a screening, please make sure you let me know why.
Grade Breakdown:

2 Class Presentations
= 40% (20% each X 2)

Class Participation
= 20% (mini-presentations, discussion, attendance at class and screenings)

Final Project
= 40% (outline, presentation, final work)

Film Screenings (CMA 3.116, Tuesdays, 5:00 pm):

9/6
No Screening

9/13
Casablanca (1942, d. Michael Curtiz)  [102 mins.] – the classical Hollywood paradigm 
9/20
Sunrise (1927, d. F. W. Murnau)  [95] – the German Golden Age meets Hollywood 
9/27
Within Our Gates (1920, d. and sc. Oscar Micheaux)  [74] – the Poetics of Social Justice on a shoe-string 
10/4
Vertigo (1958, d. Alfred Hitchcock)  [128 mins.] – Playing with the Hollywood Paradigm 
10/11
The Passion of Joan of Arc (1928, d. Carl Theodor Dreyer)  [82] – An Auteur’s Personal Vision of a woman in crisis; the Reactive Protagonist 
10/18
Cleo from 5 to 7 (1961, d. Agnès Varda) [90 mins.] – A Woman Auteur’s Vision of a woman in crisis; the Reactive Protagonist 
10/25
Tokyo Story (1953, d. Yasujiro Ozu)  [2 hrs. 14 mins.] – Culturally Based Narration 
11/1
L’Avventura (1960, d. Michelangelo Antonioni) [2 hrs. 25 mins.] Space and narration 
11/8
8 1/2 (1963, d. Federico Fellini)  [2 hours 18 mins.] – Personal Vision and Representing the Creative Process; Self-Reflexivity 

11/15
Il Conformista (The Conformist, d. Bernardo Bertolucci)  [115 mins.]  Style as narration 
11/22
In the Mood for Love (2000, d. Kar Wai Wong) [98] Atmosphere as narration

11/29
La Cienaga (2001) d. Lucrecia Martel [103 minutes]  New Narration
12/6
No Screening
